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NOISEMATCH STUDIOS

iy Jefl Towsean

Moisenuarch Studie locared i the
Wynwosd Ams Distrcn an MMiami,
% a high=cnd, boutspee recording
I'.m.'llil:'g. awncd by musecianprodecer
Alex Campos, Campes, who sudied
jare pedformancs ag Ulniversiey of
Mazmi and who has pheney of tousing
CAPCIEACS 0% & musician, sanied to
makec a busineis out of s lifeloag
praveion and had been producing ane
mixing musie froan bhis home for a
long vieme, In .'||.|:||1'I ol T he naile
the beap and stared his own come-
meral recording facilicy. 1 3 a2

the studio and 24 dug s the gear

my business stamged with just 3 small
project and it grew from there,™ he savs,

Simce uj'rcnir-j!. Moise match has sepved
elicnts in almost every pente, includ.
ir:|.1 Latin artmsis .-"|ch.1|1|:||-| S, Luix
Fonzi, snd Belinds. Evem though ihe
facility hasn't “officially™ opened ver
these and other high-profile anists have
been ameracwed 1o the siudio sinethy by
wond af mouth,

Afeer oonside fng  lecateons i Lok
Angeles, Mew Yook, ond Meaxm, one of
the best decisions Campos savs he made
was 1o locace the facilicy in the Wenwood
Args Disgract am Alami, which he says s
a “cool, urban up-and-coming area that
resembles what SoHo used o be like”
Exch vear, Miami Beach and Winwoeod
host an arcs festival chat draws many aameas
angl maksicians 1o the region — a big plus
For Maisemanch soadia,

As lod the faaliny iwacll, Campos wanicod
1 live soom that could conifortably acoom.-
msadite a big bardd of an orchestra ds well
a5 andgber mulie-purpose room that could
fumction cither s an event of fehearsal
space, Fle savs this idea belps o keep the
plice Basy: “Bogh rooms cocate syncigics
so when we don't have any sessions, we
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wan have musie rehearsals wich all caer pour-
Mg Eeir. Wiih these APRA0C PEOUIECICTLS
b, they went shopping with sealtos,

Lhinng spnng of last veas, vhey aequined
3 s thar was fosmerly an ane osage sl
erading warchouse and procceded o clear

A UDILOSTOoORIES

very happy with the sound.™ Ax pan of
the design for the live room, Malvicina
inteprated varable acoustics that have @

reflective side and absorptive sade, leav-
in}! clients with MARY SCILE Dt ans,  The
roomm itsellis very “microphone friendiy,”

Campos wanted a live room that could comfortably
accommodate a blg band or an orchestra as well as
another multi-purpose room that could function efther
as an event or rehearsal space.

cvergthing out and st from somcch, Afver
shoppang: for an scomntic designer, they
brought on Homce Malvicine, who applicd
his skills in providing acoustic design Fod
the massive space. Out of the S000 square
tegt of available space, Malviano carved
oat appeosimately 2500 squore foct ine
1 live mam (called “Nokeroom™), three
150 boodhs, and 3 congeol oo (dabibed
“Moisclib”y,

5o far, Campos, and by exiemiion his
cleenes, are very pleased with che tesulis
— eipesually she sound of the live room:
"Ta me, this oom has the perfece bal-
ane — it's not oo dry or oo lighe. We
can fecond anyvihing in theme and we are

Campos states, “You doa’t have o work
seie leard b0 ger 3 grear sounmdd. I you place
woul mdcs well, it is Bind of ke plug and
play,” he obicrvos

UNCOMPROMISING

BOUTIGUE GUALITY

Voheem incame oo acdquiging a ecoording cone
sole, Campes kpew exactly what beand he
wanted: Solid Srate Lomc, "551 st the
standaed amd e always loved the souml
af their consoles,” he s “Obvomsly
clicngs slio ke 0™ “They ended up with
a ZA=chinnel Duslay 5E 24, wiich wodks
equally well in the analog and digieal
worlds, For clocking, Nedsemateh rehics on



i Anceloges Awdio Bocheons Tinacsf 100
combination, which cnables them o mn

up b thace stations with diffcrent sample
rates 2E the sanae tme. =1 he qualieoy of che
'|'|'.|'|i1':._|']:l!'|.| % incredible.”™ '[:'J:'l'||'~||rl. RANE,
“1've wamkied with all the other clocks, and
o mee there i pothing thae mives the kingd
of intcertion this docs.”

MAs the toam wis conssdenng ofher gear

inchuding the monitmeg syaiem = ey
wiere inerod uced oo Allen Sides 2 Uesanway
Siiclees, where {:.l='|'||'ﬂn had 4 chance to
oy the HIR-2 moaieor syseenn ™ The HR-2
really blew sy mand,” Campos sans. 1
ihdn't know those Kinads oF speakers ever

exnted Por studios, They are lirge fosman,

bt ehey have so much fideling and high def-
imitiom thae | am actwally using thom as my
miain monnos in the studio™ Campos and
hi% clicnas liked the HIR:-s o mach, theey
sotually masde rweaks o the oonem poidn
I|:|-|l_|l1:i|l|5mc :h- 'l.|'|-q,'.|h|.,-.h' "H||;|||I_'i,||_ |'-|_"I|.||_1\.
the best aspect of the HR-2' &5 that they
idnn't madk -'"'ﬂll'-l'u«.- =1 call these LY 1 kors
‘the be detodions,” Docnes they ane =0 tnae
anll o neviurall “They peveal everyvthing™

LR
has plenty of boutique outheand pear on
heamal,

Laompdesand and an AFL S0 scmes rack Bor

v ovou  mighe woivemateh

incleding a Shadow Hills Mastennge

drmz, with a 300 senes AP 312¢ aml a
paie af Erent Avenll 1033s, "They alsoe have
3 |3$!I'.1,'||.!r ."'.lll,lilu- [H. \.l.hi-,'l: RiTRE 1|;|:.1|‘||
recuininmndsl by Malvicine, 'The miscoe-
phone locker is L'\IC|II11|}' well .!|1i1u§||.I1.'q.|.
with sclections From ]{-:r:.'cl, Meoumanmn,
ARG, Telefunken, and many others,

It dogcsn’t mke long before clioms
sensg thar they are working in a unigue,

st envaronment “Cor studio ix 2 g
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“We
v or Clecnts all the accention and geas
they expoct in 2 prodesseonal sundio envi-
PO TR, Imise IIH_‘!I: i Jl\ll a |i.|t|-; |‘|.|i:r that
people will remvember.”
GO Pro had an sctive

like a boutsque hotcl,” says Canpos,

and very suge
porinie rode o helpang Sooasematch sondio
b tlue Dsoit it can ba, Over the course of
Buldumg and oucfinting vhe soedio, E:.tm;m-.
had an zetive dialoe with GG Pro, and ke
savs that withowt exception, they were
Al kncwledgeable and vy responsive,
“There 15 always grest communication,
poislwill and evervthing fets done 3
1 shoule.” l||.'|-|h,!]'t E R L] Lll:l-l.!lhil'l! h.l'l.-l_' BTy
answer for semething, '[.'.um;'m-. SAS '.Elc'_-'
".llh.l'!-'l. come ack with g salwrion™
(:.lll'-pu'- =AY b i3 ecrted a5 Momsemiaich
oonnacs: o csfablish gsell and prow
among the vibmang 'i'ﬁ":.'r.“ AR e
Jelf Touzeau i & rogular condributor fo
dudio Solutions. He is also o surbhor Wil
fivie pubWished awciio Hiles inclvding Hormo

Rocgrchng Stuhin Extentials (Condaegel

[ NOW AVAILABLE ONUNE ]

The Line Array
Gear Guide

From the editors of Pro Sound
MNews and Pro Audio Review

The Line Array Gear Guide is a
special supplement to Pro Sound
News and Pro Audio Review that
provides live snum:l pr-ufessiunals

Read the Free, All-New Digital €dition at www.prosoundnetwork.com
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